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Advance Paris X-CD9

CD PLAYER

ike many vinyl obsessives, I've amassed a considerable CD
collection—a 10" = 15" wall of them, behind dark blue car-
tains in my listening room. It is almost as if [ was conceal
ing adirty secrel from purist analog snobs, including me,

Between 1990 and 2010, CDs ruled. Some titles released during
thal era were never released on vinyl. Peek behind those curtains
and you'll find a mix of such music—music released only on CD:
Dim Lights, Thick Smaoke ¢ Hilllally Music. Country and Western
Hit Parade 1959, Paul Motian's six-disc, self-titled ECM epic. Philip
Glass's Kovaanisqatsi, a Tom Jobim anthology called Fotografia, and
Miles Dawvis's All Stars from [VC's exceptional XRCD series, [ bet
vour shelves hold digital-only treasures, oo,

CD players are still available, with new ones issued often, even
ifthey're not flooding the market like they did in the "90s, Savvy
manufacturers still cater to a loval niche: no "CD resurgence” hype
1s needed to get them to sell.

The appeal of CDs is undeniable: practically instant playback,
no finicky setup, no servers, no buffering or network hassles, no

“terms and conditions” to scroll through as vour song waits to load.

Just drop a disc in the tray, press play, and enjoy reliable sound
from a machine that's typically slim and squat. In a world where
music is cloud-based for so many, the CD is an enduring, user-
friendly physical object, a shiny disc that slides into the machine
with the assurance of a library book into itz spot on the shelf. The

SPECIFICATIONS

CD player with
tube input stage, Wolfson
WIME762 DAC, remaote. Digital
autputs: RCA (75 ohm), optical
{TosLink). Analog outputs: ane
pair single-ended {RCA), cne
pair balanced (XLR)
output level; (RCA) 2V, (XLR)
3.9V Output impedance: 470

ohms, balanced and single-
ended, Distortion; 0,008%. 5/N
ratio: 103dB. Crosstalk: -101dB.
287" (73mm)
H=16.9" (421mm) W = 10.2"
Omm) D, Welght: 91k (4.1kg).
Black powder coat,

FO23C0296AX06141.

sterepphlle.com = January 2026

sound may not be "perfect forever”—no sound is—but you know
vour favorite album will sound exactly as it did the last time you
Plaved it, with—usually —no need to update the firmware. Call it
old-fashioned, though it's obviously not as old-fashioned as vinyl,
cassette, or reel-to-reel.

When it works, which is almost always, streaming is effortless,
but it has its faults. For one thing, sometimes it doesn't work. [t may
be the fault of your internet conmection or some messed-up setting
on your local network, but the end result is that your music won't
play. The whole experience can seem synthetic—and for me some-
times the sound follows suit: synthetic, overpolished, lacking the
leeling of a real, corporeal, visceral presence, The sense of flow and
harmonic complexity can be—or at least scem—sacrificed on the
altar of ultimate resolution. Vinyl is, to me, the ultimate physical
medium in that its grooves are literal impressions of sound waves,
but among formats that might be considered mainstream—that
is, leaving oul reel-lo-reel—a top-notch CD playver comes in a solid
second.

My CD player of choice is a Tascam CD-200iL, though I typically
use it as a transport, connected to a HoloAudio May or Denafrips
Ares [I DAC. I'm pleased to be reviewing an affordable new CD
plaver from an established French brand. The Advance Paris
X-CD9 CD player is attractively priced at 81399,

Advance Parisism't the best-knowm French hi-fi company, at least

Designed in France,

manufactured in China,

F %1399, Number of US
48, Warranty: Two

and labar.

I rer Advance Parls,

15 Rue des Halles, 75001 Paris,

France.

Tel- +33 {0)1 60 18 59 00.

stributar: Playback
Distribution, 3257 Wildlife
Tr., Zionsville, IN 46077, Tel:
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nol in the US, Think French hi-fi and you think Focal, Triangle,
Cabasse, Jadis, Devialet. But Advance Paris has quietly carved out
its own gpot in France's audio scene.

When it was founded in Toulouse in 1995, Advance Paris was
called Advance Acoustic. It was a passion project of two audio
obsessives: engineer Bernard Noiret and electronics designer Jean-
Christian Gesson. They started by designing and distributing the
Spanish-made Hartley XL1000 and XLS00 loudspeakers in France.
In 2005, Advance Acoustic was acquired by Charles Jacquard and
Jean Béchard. By 2013, rebranded as Advance Paris, they added
electronics and broadened their lineup. In 2022, former Citroén
executive Dimitri Peucelle and product manager Cédric Léon took
the helm. That's about when we started hearing about them in the
US, Currently, Advance Paris has 48 US dealers,

“I was hired to be responsible for the new projects,” Léon wrote
n an email. “T am an audio enthusiast and have worked in the hi-fi
business, developing audio products, for almost 20 vears.

“T oversee all products and product designs,” Léon elaborated.
“We have a small team of designers and engineers working for
Advance Paris in France.” All have been involved with mechanical,
acoustical, and electronics design for other French hi-fi companies.
“We have three engineers, Sébastien Gailleton, Adrien Stachowicz,
and myself, who have worked for French companies including Elip-
son, Focal, Micromega, and Triangle, to name a few.”

Advance Paris’s product range includes integrated amplifiers,
power amplifiers, preamplifiers, CD players, and streaming ampli-
fiers. There's a monoblock amplifier, the X-A1200. Many feature the
company's trademark blue VU meters. The products come in sev-
eral ranges including the compact Smart Line; the X-CD91s part of
the Classic Line, There is also an atfordable cable line called “Link."

Advance Paris's best sellers include the A10 Classic (52999) and
Al2 Classic(54499), both integrated amplifiers. The A121is a hybrid,
with two ECC81 tubes in the preamp stage and 280W of solid state
power at the output. Both feature those blue meters and have built-
in DACs, though they do not stream.

“We are known for making ‘all-in-one’ products but with an

ADVANCE PARLS K-CD9

‘audiophile’ taste, such as the MyConnect range: MCG0, MC150,
and MC250," said Léon. “They are class-AB integrated amplifiers
including a CD player, FiM/DAB tuner, and network capability, The
MC150 and MC250 integrateds use tubes for the preamp section, a
point that stands out for all-in-one type products.”

“We will not say there is a ‘French’ audio aesthetic,” Léon mused.
“But we like our amplifiers to sound dynamic without being ag-
gressive. Many manufacturers will push limits on distortion, on
power value. We are not aiming for that, Our amplifier products
use tubes to get a musical, easy-to-listen-to, nonaggressive sound.
We use great power supplies and transistors for dynamics. This is
our goal and the definition of the Advance Paris sound.”

“We are trying to get something musical and nonaggressive,”
said Léon. "Tubes are a great way to achieve that. Adding a tube sec-
tion was the design goal of the X-CD9. Tubes add some ‘life’ to the
sound; our clients are really responding to this. Even with a higher
price tag, the X-CD9 is selling more than the X-CD7 (3939), CD play-
ers are not our core business, but we take great pride in designing
good power supplies and great analog outputs”

The X-CD9 CD player has tubes: two new old stock Raytheon-
branded subminiature 5744 signal tubes used as a buffer after a
Wollson DAC. It uses a CD mechanism rom Sanyo.

“Reliability is a major reason for the selection of the Sanyo CD
mechanism,” Léon explained. “We have tested a few CD mecha-
nisms—not a lot are available nowadays—and this Sanyvo CD
mechanism is the one we use in many of our products.”

Why is it called the X-CD9? "Our sources are odd numbered,”
replied Léon. As the number increases, price and quality increase,
too. “There is the CD3, CD5, CD7, and now CD9.” The CD3 and
CD3 appear to be discontinued, There is also a CD transport, the
XDs00.

The X-CD9 oversamples incoming data to 24/96 or 24/192; this
oversampling is not defeatable. It is on the smaller side but not
miniature—16.9" wide, 2.87" high, and 10.2" deep—and weighs 91h.
Its sleek, piano-black front panel is constructed of acrylic; its bot-
tom chassis and top cover are made of folded steel,

measured the Advance Paris X-CD9
using my Audio Precision 5YS2722
system.' I first used the Pierre Verany
Digital Test CD to check the X-CD9%
error correction, It played the tracks with
gaps in the data spiral up to Z.4mm in

length without any problems, though there

were audible glitches when the gap was
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Fig.1 Advance Paris X-CD9, eye pattern of coaxial
S/PDIF putput carrying 16-bit, 44.1kHz |-Test data
(+400mY vertical scale, 175ns harizental scale).
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longer than that or when there were two
2.4mm gaps in succession. The Compact
Disc Red Book standard requires only that
a player cope with gaps of up te 0.2mm.
The Advance player's error correction is
one of the best that I have encountered.
As this player doesn't have digital
inputs, I used 16-bit test signals burned on
a CD-R to assess its behavior. The Advance
Paris ¥-CD9 has coaxial and optical digital
outputs to allow it to be used as a CD
transport with a separate D/A processor.
Fig.1 was taken from the coaxial output
with a CD-R playing J-Test data plotted over
one “unit cycle.” The eye pattern Is wide
open, with no blurring of the leading and
trailing edges. The average jitter level,
assessed with a 50Hz=100kHz bandwidth,
was moderately high, at 875.5 picoseconds
(ps) compared with 340.5ps when I looped
the Audio Precision SY52722's S/PDIF out-
put to its coaxial input. The optical output
also offered a wide-open eye pattern but

with higher jitter, 1.654 nanoseconds {ns).

Unusually, the X-CD9 has a USE Type-A
port on its front panel. I loaded a USB stick
with various test tone files and plugged
it in. “USB" appeared on the Advance's
display, which then showed how many
files were on the stick. The X-CD9 played
WAV and MP3 files sampled at 44.1kHz via
USE but couldn’t play AIF or AAC files. It
wouldn't play 96kHz or 192kHz files. It did
play a file sampled at 88.2kHz, though with
repetitive dropouts, and the sample rate at
the digital outputs was 44.1kHz. The 24-bit
files on the USB stick played, but the Audio
Precision indicated that only the top 16 bits
were active in the digital output signals. Jit-
ter was slightly lower with USB ]-Test data,
at 827ps from bath output types.

The X-CD9's single-ended output imped-
ance was a high 1140 chms from 20Hz to
20kHz; the balanced impedance was even

1 See stereophile.com/content/measurements-maps-
precisinn,



The X-CD9 includes Chinese-made Samecom/Leaguer aluminum
clectrolytic capacitors, two-sided circuit boards with flame-retar-
dant, glass-reinforced epoxy laminate material and copper traces,
and a Chinese-made NRE toroidal transformer. Toroidals are
knowm for low noise and less interference with other devices,

That Wolfson DAC chip is the WMBE762. Why choose it? "[1's a
high-performance DAC with a reasonable price,” Léon told me.
“THD+N iz dowm to 0.005%, Signal-to-noise is better than 100dB."

The X-CD9 was designed at Advance Paris's main design shop
in Brie-Comte-Robert, which 1z located just south of Paris. [The
headquarters is in central Paris.) It is manufactured in China. lls
internal wiring, VU meters, and input and output jacks are all
sourced from Chinese suppliers, a reflection of the state of global
supply chains and not of parts quality.

Popping the lid on the X-CD9 revealed a large CD mechanism
flanked by a good-sized toroidal transformer and numerous circuit
boards, all connected by short runs of wire. The 5744 tubes are hid-
den behind a circuit board, so no tube rolling.

The player’s front panel features a prominent backlit aluminum
power button, a USB input, and dedicated buttons for eject, play,
stop, fast forward, and reverse. The oversized remote —reminis-
cent of those that come with televisions—mirrors the front-panel

ADVANCE PARIS X-CD9
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functions; a dozen other buttons go unused.

The rear of the X-CD? is streamlined with just two pairs of
outpul jacks: XLR and RCA, coaxial and optlical digital outputs, a
master power switch, and an AC input. Four sturdy aluminum feet
with rubber inserts provide stable support.

What components were used in voicing the X-CD9? Several Ad-
vance Paris amplifiers were used: the X175, X-A160 EVO, and Al2,
Loudspeakers included the Advance Parig XL10OKD, Focal Sopra N2,
and Advance Acoustic EL-600 londspeakers. Advance Paris's own
Link cables were used throughout.

Selup was effortless. The X-CD9 slipped inlo my black
Salamander rack, I connected a pair of Triode Wire Labs Spirit
interconnects to the RCA outputs, plugged in the power, and
pressed the button.

Listening

Lately I've been on a deep Billie Holiday kick, studying her music
and her life. Robert G. O'Meally’s book Lady Day: The Many Faces
of Billie Holiclay it a spark. One Saturday evening, after work at the
Jazz Record Center, | headed uptown to Harlem. There, untouched
by gentrification, behind a black iron gate, stands the regal 168
West 133rd Street, Billie Holiday's first New York home. There's a

measurements, continued

higher, at 2.4k chms at 20Hz and 1.965k
ohms at 1kHz and 20kHz. A 1kHz signal at
OdBFS5 resulted in an output level of 2,12V
from the single-ended outputs, 4.33V from
the balanced outputs. The Advance Paris's
impulse response (fig.2) indicates that the
output preserved absolute polarity from
both types of analog output and that its
reconstruction filter is a conventional
linear-phase type, with symmetrical ring-
ing before and after the single sample at

A
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0dBFS.

With white noise at -4dBFS (fig.3, red
and magenta traces), the X-CD9's response
was flat in the audioband then rolled off
sharply above 20kHz, reaching full stop-
band suppression at 2d4kHz, just above
the Nyquist frequency of 22.05kHz (green
vertical line). An aliased image at 25kHz
of a full-scale tone at 19.1kHz (blue and
cyan traces) lies at -77dB (0.014%), and
the highest-level distortion harmonic of
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the 19.1kHz tone was the third, at -66dB
(0.05%). There is an unusual rise in the
noisefloor on either side of the 19, 1kHz
tone. This behavior didn't change when
[ repeated the spectral analysis with a
19.1kHz tone at -12dBFS.

The player's frequency response was
down by 0.5dB at 20kHz, with close chan-
nel matching (fig.4). Channel separation
(not shown} was excellent, at 91dB in both
directions from 20Hz to 10kHz, dropping
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Fig.2 Advance Paris X-CD9, impulse respanse {(one
sample at dBFS, 44.1kHz sampling, 4ms time
window).
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Fig.3 Advance Paris X-CD3, wideband spectrum of whita

nolse at -4dBFs [left channel red, Aght magenta) and

19.1kHz tona at OdBFS (left blue, right cyan), with 16-bic

data sampled at 44.1kHz {20dB/ vertical div),

Fig.4 Advance Paris X-CD9, frequency response at
~12dBF5 {left channel blue, right red) (1d8vertical
div.)
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Baptist church in the basement.

The blocks between 133rd and 141st Streets hum with the ghosts
of Depression-era jazz: across the street, the Nest Club, where
Holiday performed as Eleanora Fagan; Pod's and Jerry's; the Re-
naissance Ballroom & Casino; Smalls Paradise; the Savoy Ballroom.
These blocks were once the heartbeat of jazz, and walking them
late at night, I swore I saw Freddie Green and Jo Jones, Count
Basie's rhythm section, stomping their old turf.

Taking the A train home, | dug into the 10-CD 2001 promo Lady
Day: The Complete Billie Holiday on Columbia 1933-1944 (Colum-
bia ACXK 85470). This remarkable set documents Holiday in her
prime performing with the orchestras of Benny Goodman, Teddy
Wilson, Benny Carter, Eddie Heywood, Count Basie, and her own
large ensemble. The set was remastered by Mark Wilder and Seth
Foster, with sound restoration and analog-to-digital transfers by
Darcy Proper, Harry Coster, Ken Robertson, and Matt Cavaluzzo. [
cannot recommend this set strongly enough. [s transportive.

The X-CD9 captured Billie Holiday's artistry—her nuanced
phrasing, feeling for elastic tempi, and the richness of her sinewy
voice, which stands as one of the 20th century's greatest—or any
era's greatest. I owm several vinyl LPs from this era, but none rival
the clarity or immersive quiel of this exceptional CD collection.

With the X-CD9, I felt I was missing nothing. It captured every
inflection, every swinging sigh. [ felt the tow of her enigmatic
genius, Musicians revered Holiday because of how she breathed
new life into standards, reinventing each song with novel phrasing
and thematic insights that made the familiar seem revolutionary.
When Holiday was sad, as she was so often, the whole world felt
her pam. When she sang unburdened, there was no more sublime
singer on earth. The X-CD9 got the guts of this set,

Fast forward some 40 years. The Abbey Road Anniversary Edi-
tion, a three-CD box set from—yes—the Beatles (Apple Records
0602577921124), played with more gripping detail, layered resolu-
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[The X-CD9] did what any good CD player
should: translate 1s and Os into music in
the clear light of day without editorializing,

tion, and more of that sludgy time feel than any of my early vinyl
copies, I marveled at previously unheard voices in "Come Togeth-
er,” the impeccable sheen of the massed strings in “Here Comes the
Sun,” and the skull-rattling climax of “She's So Heavy." The X-CD9
recovered loads of detail from this 56-year-old recording. It also
exposed the set's limits as a sonic document.

The X-CD9 proved a purist’s tool, revealing each recording
with honest depth. It never romanticized. Take Miles Davis’s The
Original Mone Recordings (Columbia/Legacy 88883 75664 2), also
remastered by Wilder. If anything should sound transcendent,
1t's this.

“To duplicate the sound of the original mono albums on the
nine CDs in this set, all of the A- and Breels were pulled from
Sany's Vaults,” the liner notes state. “Then the hest-sounding
reels were selected and a series of digital remastering techniques
were applied—using pristine copies of the original LPs as audio
benchmarks.”

This set contains my beloved Miles Ahead, Milestones, and Porgy
and Bess, which sounded gutless, small, and lifeless, as if the music
had bled out, My original mono Milestones roars like a backroom
jam at Minton's (210 118th 5t.), while Miles Ahead, with Gil Evans,
shimmers like a 3am cityscape: intimate, luminous, alive. Wilder's
remaster was asad shadow of Miles's intentions. Sorry, Mark.

The X-CD9 captured Billie Holiday in all her regal beauty, the
Beatles al their final zenith, and the hard truth of the Miles Davis's
mono box. It did what any good CD player should: translate 1s and
0= into music in the clear light of day without editorializing.

I didn't stop there, The X-CD% plumbed the depths of Charlie

to a still-good 74dE at the top of the audio-
band. With data representing a 1kHz tone
at OdBFS (fig.5), the random low-frequency
noisefloor was low in level, as were supply-
related spuriae. & dithered 1kHz tone at
-90dBFS (fig.6) was reproduced at only
-96dB, and the second harmonic was less
than 10dB lower in level, Peculiarly, the
1kHz tone was reproduced at the correct

level with the same signal on the USB stick.

I routinely examine the intrinsic level of a

CD player’s noisefloor by playing a "Digital
Black” track, ie, all the data are zeroes.
However, the X-CDS muted its output with
this track, as it did when I played a track
that comprised a DC offset of -1L5B. With
undithered 16-bit data representing a tone
at exactly -90.31dEFS, the three DC voltage
levels described by the data were obscured
by noise, and the waveform was asym-
metrical (fig.7).

With the X-CD9 driving a full-scale 50Hz

tone into 100k ohms, the secand harmonic
was the highest in level, at -69dB (0.03%)
in the right channel {fig.8, red trace)

and -79dB (0.01%) in the left channel
{blue trace). This was the case with both
the balanced and unbalanced outputs.
Commendably, the levels of the distortion
harmonics didn't rise when I reduced the
load to 600 ohms. When I examined the
intermodulation distortion with a mix of
equal levels of 19 and 20kHz tanes, the
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Flg.5 Advance Paris X-CD9, spectrum of 1kHz sin-
ewave, DC-1kHz, at 0dBFS (left channel blue, right
red) {linear frequency scale).

a3

Fig.6 Advance Paris X-CD9, spectrum with nolse and
spuriae of dithered 1kHZ tone at -90dBFS with 16-bit
data {left channel blue, right red) (20dB/vertical div.).

Fig.7 advance Parls X-CD3, waveform of undithered
16-bit. TkHz sinewave at -90.31dBF3 {left channel
blue, right red).
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Parker’s fiery bebop in The Complete Live Performances on Savoy
(Savoy Jazz SVY-17021-24) and The Complele Savoy and Dial Studio
Recordings (Atlantic 92911-2), ripping through Bird's angular chaos

with a relentless, no-mercy attack. The sound was occasionally ear-

grating, brash, because that's what these discs hold.

Could T have craved more rhythm, swagger, or a bigger, bolder
soundstage? Maybe—but the dead-silent background, precise im-
aging, and digital precision more than made up for any shortcom-
mgs—sins of omission, not commission, as hi-fi often critics say.
At 51399, even a vinyl purist hugging his Blue Notes like a security
blanket could justify the splurge.

The X-CD9 nailed Simon & Garfunkel's three-CD set Old Friends
[Columbia 482447 7}, framing Paul Simon's bittersweet, complex

folk rock and producer Roy Halee's grand soundscapes. The pre-
sentation was far more descriptive than what my lop-notch vinyl
reader manages to pull from my original LP. Providing grand reis-
sues of old rock records is easily CD's most valuable service, even if
sometimes those digital recordings make the flaws more obvious,

MNext, [ installed my Tascam CD-2001L CD spinner, which sold
for 5449 when reviewed by John Marks in 2014, It includes an iPod
charging dock and is heavier than the Advance Paris—11lb com-
pared to the AF's 91b—more metal inside, presumably. An online
source said the 200iL utilizes an AKM AK4384 DAC chip. The
Tascam has a visibly chunkier CD tray mechanism.

A comparison of the two players highlighted stark differences, es-
pecially with the Simon & Garfunkel set. | compared “Baby Driver,”

measurements, continued

difference tone at 1kHz lay just below
-70dB (fig.9); higher-order spuriae were
more than 20dB lower in level. However,
the symmetrical rise in the noisefloor seen
in fig.3 was present, as were the aliased
images of the signal tones.

This peculiar modulation of the
noisefloor affected my examination of
the X-CDYs rejection of word-clock jitter.
As always, I used the undithered Miller-

Dunn |-Test signal {a high-level tone at
ane-guarter the sample rate over which is
averlaid the least-significant bit toggled
on and off at a frequency equivalent to
the sample rate divided by 192) for this
test. The correct levels of the odd-order
harmonics of the LSB-level, low-frequency
squarewave are shown by the sloping
green line in fig.10; other than the two

on either side of the spectral spike that

represents the high-frequency tone, they
all lie beneath the noisefloor. This was also
the case when I repeated the test with 16-
bit USB data.

The Advance Paris X-CD9's measured
performance is a mixed bag. While it offers
superb error correction and low distortion,
the measured resolution was low, and the
noisefloor was modulated with high-level,
high-frequency signals.—John Atkinson
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Fig.8 Advance Paris X-CD%, spectrum of S0Hz
sinewawve at OdBFS, DC-1kHz, into 100k ohms (left
channel blue, right red; linear frequency scale).
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Fig.® Advance Paris ¥-CD9, HF intermadulation spec-
trum (DC-30kHz), 19+20kHz at 0dBFS into 100k ohms
(left channel biue, right red; linear frequency scalel.
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Fig.10 Advance Paris X-CD9, high-resolution jitter
spectrum of analog output signal, 11,025kHz at -6dBFS,
sampled at 44.1kHz with LS8 teggled ar 229Hz: 16-bit CO
data (left channel blue, right red), Center frequency of
trace, 11.025kHz; frequency range, £3.5kHz.

lanuary 2026 = stereophile.com



“So Long, Frank Llovd Wright,” and the epic “Bridge Over Troubled
Water” The differences were not subtle,

The X-CD9 delivered superior detail, exposing more of the
music's embellishment and filigree. Dynamic peaks via the Tascam
were brash and annoying; the Advance Paris box rendered them
serene and silken. Critically, the AP projected a larger soundstage
with more bloom. However, the new French plaver lacked the
Tascam's force, with less dramatic impact, The AP sounded more
recessed, though the X-CD9's images were better defined, the lines
easier to tollow.

| hooked up the Denafrips Ares 11 DAC (§798), using the Tascam
as a transport. The Ares 11 is an R-2R ladder DAC, I ran it in nono-

versampling mode, which Herb Reichert preferred in his review of

the Ares Il DAC, {Jonathan Scull, on the other hand, preferred 08
maode. [t's good that the Ares [T offers both.)

Herb compared the Ares I fo the Mytek Liberty DAC, writing,
“The Liberty played light and airy with a pacey, vivacious, dancing
guality that, in comparison, made the Ares [T sound a bit dark and
tepid.”

My comparison vielded similar results, The Ares I DAC's pre-
sentation was energetic and open with superior definition, longer
suslain, and more opulent lone, 1ts soundslage was deeper, the
ambience more distinct. The Advance Paris sounded smaller., Still,
this $1400 CD player delivered gobs of satisfaction.

Conclusion

The X-C139 delivered all the high-level performance paramelers
vou'd expect from a CD player in 2025, for a price affordable to
all but the stingiest audiophile. The $1000 to $1300 bracket for
CD players presents some stiff competition to the X-CD9, with
similarly priced alternatives from Marantz, Cambridge Audio,

Limited to 4,000 numb
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ASSOCIATED EQUIPMENT

ikora Standard Max Supreme turntable
W|Lh KV9 tonearm and Aidas MC Tru Stone Gold Web cartridge.
Thaorens TD 124 with Korf TA-SFOR tonearm/HS-A02 Ceramic
Hecac!:.hell with Kuzma CAR-30 MC cartridge.
= Tascam CD-200iL CD player, Denafrips Ares II,
HoloAudio May DACs.
s Sugden LA4, Rogue RF7 (line). Tavish Audio
Manley Chinook (phona).
Air Tight ATM-1 2024 Edition, Doshi Evolution Series,
ue Audio Stereo 100 (sterea); Elekit TU-8000 {monoblocks).

s Levante, Unison Research

iode
“Spirit 75" S'PDIF {RCA/BMC). Speal- er:
3, :’«udeupht William Tell Zero.
udioQuest PQ-707 and IsoTek EVO3 Aquarius
ower cor ners; Salamander five-tier Archetype rack (2);
Pangea audio rack; A/ RoomService Ltd. Equipment Vibration
Protectors (EVPs); IKEA Aptitlig bamboo chopping boards
{under Thorens TD 124, preamp, power, and integrated amps});
mahogany blocks (three to a stack), under IKEA boards. —Ken
Micallef

Audiolab, Leak, Denon, and Rotel, but [ believe the X-CD9's superb
imaging, resolute layering, sweet tone, and rhythmic pacing —com-
bined with its relatively low price—will win admirers well beyond
its Paris home. =

MOBILE FIDELITY
SoUND LAB

These and many more definitive reissues are available
at MoFi.com and leading independent record stores
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ANY CLOD CAN HAVE THE FACTS; HAVING OPINIONS IS AN ART

- MANUFACTURERS

COMMENTS

Goldmund Telos 22800

Rhythm Distribution, the North American
distributor for Goldmund, is honored to
acknowledge Jim Austin's thoughtful and
comprehensive review of the Goldmund
Telos 2800 Manablock Power Amplifier in
Stereophile.

Ir, Austin's profound exploration of the
Apollonian concept —representing order,
clarity, and measured restraint—perfectly
captures the philosophy behind Gold-
mund's design, This commitment is the very
reason we proudly distribute the brand.

The Telos 2800 is a testament to Gold-
mund's decades-long pursuit of Absolute
Transparency. We are delighted that the
amplifier's core objective—to act as a per-
fectly neutral medium, faithfully reproduc-
ing every nuance exactly as captured in
the original recording—was experienced
so clearly. Mr. Austin's description of the
sound as “carving the music from solid,
transparent crystal” and rendering 1t “in
quartz” validates the precision engineering
and sonic mastery Goldmund represents,

We are particularly pleased that the
review highlighted (he amplifier's supreme
control and authority, specifically noting
that the "bass delivered by this system ...
is measured, with a sense of restrained
power." This control is achieved through
Goldmund's Telos technology, which
drastically lowers the output impedance to
actively control low-frequency drivers.

Furthermore, the observations on the
amplifier's speed—rendering transients
“absolutely crisp’—and its astonishingly
low noisefloor, which makes loud music
“seem less loud” while preserving scale and
authority, reinforce Goldmund’s commit-

ment to near-zero levels of noise, vibration,
and distortion.

The Telos 2800 perfectly bridges Gold-
mund's storied past with its bold future,
embodying the unwavering commitment to
Swiss precision craftsmanship and the Apol-
lonian ideal of perfection ilself I stands as
the definitive benchmark in its class.

We at Rhythm Distribution thank Mr.
Austin for recognizing the unique value
and quality of the Telos 2800, which offers a
powerful, emotional, and altimately incom-
parable listening experience.

Craig Hoffman, Managing Director
Rhythi Distribution

T+A Symphonia

For 47 vears, the T+A team has been doing
everything possible to design and build
complete system solutions for serious
music lovers.

We are particularly proud of the
Symphonia, which oiTers a compact but
extremely high-performance control
center for all of the most important digital
and analog sources. This component is
exactly what we have enwvisioned from the
verystart.

Siggi Amft, Managing Divector
T+A Elektroakustik

NAD M10V3

Many thanks to Mr, Atkinson for revisiting
the M10, now in its V3 guise. Great to hear
that it didn't embarrass itselt compared to
agreat syvslem at many times the cost and
size. We're honored that he deemed the
origmal M10 fit to serve for daily use.

This perfectly illustrates whom the M10
and its successor M10V3 are intended for:
people who enjoy music in very high qual-
ity but want to do it without the complexity
that separate components usually bring,
wrapped up in an understated and elegant
design.

THIS 1S5UE: Represantatives of Goidmuna,
T+a, WAL, and Advance Paris respong Lo o
revigwes 1 their procucls

Indeed, changes were made to the overall
gain of the M10 V3 compared Lo the origi-
nal. This was done to allow for sufficient
headroom when Dirac and tone controls
are engaged. In rare cases, with both
switched in, playing true high-dynamic-
range music into inefficient speakersina
large room, crescendos didn't come across
as quite as impactful. The additional gain
solves that, If the extra gain isn't needed,
the BluOS app allows limiting maximum
level to avoid sudden scares.

Cas Qostvogel, Project Manager
NAD Electronics

Advance Paris X-CD9
We would like to extend our warmest
thanks Lo Ken and the enlire team al
Stereophile for the time and care taken in
reviewing our X-CD9. | first learned about
the existence of the hi-fi world by reading
Stereophile. So it means a great deal to me
lo see our passion and hard work being ac-
knowledged in this way. The timing of this
review is particularly special for us, as it
arrives during a milestone year—our 30th
anniversary. To mark the occasion, we've
introduced the APEX range, and among
these new models 1s the ACD APEX—atwin
to the X-CD9, distinguished only by its
elegant black livery finish exclusive Lo the
APEX line. We thought readers might ap-
Ppreciate knowing about this option. Thank
vou, again, and we look forward to many
more great things to come in 2026!

Cédric Léon, Praduct Divector

Advance Paris




